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unexpected charm of Ms wife, but he is still under the
spell of a former mistress. Poirier finds a letter to Mm
from this woman and opens it. He threatens divorce
and public scandal, but the young wife tears up the
note. Gaston is touched by her action and ashamed
of himself. She insists on a separation and he cornes
to say good-bye, before going off to fight a duel with
a man who has been his rival in the affections of the
writer of the letter. He declares that he would do
anything to gain his wife's esteem and she demands
as proof of his sincerity that he should refuse to fight.
He pleads his honour, but she Insists and, at last, he
yields reluctantly. Her point gained and satisfied
of his love for her, she then bids him go and fight and
return safely to her. He is about to set out joyfully
when an apologetic letter, calling off the encounter,
reaches him from his rival. And so, unnaturally
enough, the happy ending Is secured and kind hearts
are duly proved superior to coronets. Augler was
of the school of IVloliere, but he lacked the comic
verve and the power to draw characters of lasting
truth.

Alexandre Dumas fils (1824-1895) preserved the
realistic settingj but with him the theatre came to
be a lesson In morals as well as a picture of contemporary
manners. For Mollere the moral had been suggested
by laughter directed against those who erred, Augler
had stressed his lesson more heavily. Dumas fils
drove it home with a hammer. His dramas were pure
thesis plays In which the author's views were put into
the mouth of a character known as the raisonneur, a
kind of survival of the Greek chorus commenting on
the action. Thesis plays dealt with social problems,
such as divorce or questions of capital and labour, the
comic element only being introduced to lighten the
atmosphere and allotted to secondary personages.
Dumas began with the determination to make good